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No Impediment to an Artist’s Invention
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Abstract Collage” in mixed media by Betty Cranendonk.

laged box provides the vehicle for
g Les’s “Self-Portrait,” a mulli-
dia meditation on the conjunctions
ween the artist and the work of
. Beginning as a straiphtforward

ies of statements and mug-shot-

apes, the tape huilds in complexity
il distinctions blur and the artist
salves into his own creation.

Among the two-dimensional works
note, Sankeum Ko's untitled en-
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Vinners of the
[untington
nnual get a
10WCase.

ustic panel, with pine needles and
pper wire embedded in the wax, is
ysterionsly sensuous. Frank Saler-
‘s painting, “Tree of Heaven," im-
ris a different order of mystery,
e akin to the improbabilities of
1gritte or the otherworldly guali-
5 of visinnary symbaolism.

In “Machine Wash,” Christina Da-
; makes clever use of ghirt fabric as

raw material for a collage that may
have been inspired by Arthur Dowve.
Sylvia Hamnick recycles her own
 work in ““The Spirits Don't Live Here
CAmymore,” a grid of nine photo-
i graphs that reduce her painted wood
 panels o fal surrogates of them-
selves.

‘‘Image and

Anthony Giordana Gallery, Dowling
College, Idla Hour Bivd, and Bilimore
Ave, Dakdale. To next Sunday. 244-
30716

The 12 artists included in this show
are the winners of the annual mem-
‘ bers” exhibition at the Huntington
* Township Art League.
The selection illustrates the prob-
lem of awarding an exhibition based
on the merits of a single work. Not

' PVEFYONE Can come up with 2 group of

pieces that all equal the standard of
the" prize-winning entry. Most have
. rizen to the occasion, however, tip-

" ping the balance of the show in the

positive direction.
In Connie Legakis’s “Telos™ draw-
- ings, pebbles observed through the
" rippling surface of water seem to
mimic the organic process suggested
by the sories title. Eliminating color,
the artist concentrales om Lhe com-
plex patterns created by the interplay
of light, shadow and rellection.

“Telos” by Connie Legakis.

In spite ol their painsiaking tech-
nigque, Ms. Legakis's pencil stmudies
are nol delailed renderings of siream
beds. Rather, they exploit the ambi-
guittes that may allow us lo perceive
forms simultancously as inanimate

" minerals and living cells,

David A. Paulsen’s etchings are
more literal in Lranslating the artist’s
ohservations into graphic terms, al-
though he also bleaches oul the color
to emphasize the formal gqualities of
each vigneile,

In “Country Crucks,’” a shop win-
dow displays a still-life full of old-
Tashioned charm. Nevertheless, the
scene's chief interest is the juxlaposi-
tion of curves and angles, shading
and highlighis. The effects are eveén
more pronounced in “Morming at the
General Store,” a closeup of a very
similar window, in which the smooth-
ness of stoneware and the irregular
ily of split wood baskets play off
against each other.

Nancy L. Stevens also works in
maonochrome, bul with very different

« resulls. Her drawings appear (o be
! incised through the black coating ona_
" metal surface, much like an etching

plate before it is immersed in acid
That technique gives the lines a me-
tallic glint that enhances the cerie
gualities in the imagery. :

Ms. Stevens's theme is the cycle of
life, death and rebirth, which she
symbuolizes in skeletal and (loral mo-
tife embellished with hiercglyphs.

Echoes of Asian and Mexican prece-

dents combine with personal mean-

- ings to give the small pieces an en-
i Baging, quirky character.

The fabled cily of Xanadu has in-
spired a serics of monotypes by June
Long-Schuman, who develops the im-
age hy adding collage to the prints.
With translucent color and soft tonal
effects, she pictures the city as a
floating realm, one more iMAgInary
than actual,

Betty Cranendonk’s abstract col-
lages of textured papers are high-
lighted with printed and painted col-
ors. "The Past Left Behind' is an
especially appealing example, incor-
porating scraps of ancient fabric as
tangible allusions 1o history and
MEemory.

Imaginative combinations of nato-
ral and manipulated shapes charac-
terize Larry Whittle's sculpiurcs. The
dull, crusty exterior surface of basalt
conlrasts nicely with the stone’s
smooth black interfor in "'Africa" in
which (wo [ragmenis are lashed to-
gether by a leather thong.

Donna L. Marlow's ceramic ves-
sels are covered with lively organic
patterns of extruded clay. “Award
Vessel” and “Hazelnut" look as if
grasses, seed pods and other growing
forms have been pressed into them.
Rocco Faraldo uses real grass, in the
form of raffia cord, to seal the stop-
per of his “Genie's Flace,” 4 sione-
ware bottle whose eccentric shape
sugpests the mischievous spirit that
it purports to contain. ]
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